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Akron Symphony: Bernstein and Gershwin
with pianist Levi Hammer (October 13)

by Daniel Hathaway

Christopher Wilkins devised a rare event for the Akron 
Symphony's second concert in E.J. Thomas Hall last 
Saturday night: an entire symphonic program devoted to 
American music. The evening featured works by one of 

-

-
ders of musical genres long before others even thought 

two excerpts from Bernstein's brilliant Broadway shows (or are they operas?) and two 

dialects of jazz and symphonic styles added up to a fresh-sounding and excitingly played 
program.

-
stein's Candide Overture — with spectacular work from the horn section — to preface the 
rest of the program. Then Wilkins took up the microphone to quip that undoubtably the 
large audience had come out to hear Barber's Symphony No. 1.

-
phony's second performance was given locally by Artur Rodzinsky and The Cleveland 

story in 

came from clarinetist Kristina Belisle Jones and bassoonist Todd Jelen (in delicious ca-
hoots with the clarinets at the end of the Scherzo). Wilkinson kept the symphony moving 

both tragic and triumphant.

Bernstein's nine-movement Symphonic Dances from West Side Story gave the orchestra 



a place for us”) and the whole percussion section — even if the latter got overly enthusi-

would certainly have smoothed out some rough transitions.

works that ended the concert.

“I got rhythm” Variations 

and plays with infectious style and enthusiasm.

Rhapsody in Blue, 

Grand Canyon Suite

on Saturday evening. After an attention-getting clarinet solo by Kristina Belisle Jones 

brisk and cheerful pace that seemed to hearken back to the Rhapsody's 

he dispatched brilliantly with the complicity of his attentive colleagues. Ruminative 
pauses in the cadenza contributed to the sense of immediacy and improvisation that Ham-
mer seemed to be out to achieve.

sultry solo piano encore on themes from Porgy and Bess. 
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